
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE BIBLIOGRAPHY OF MUSIC 

By ERNST C. KROHN 

ABOUT seventeen years after Fust and Schoeffer printed 
their first dated book, the "Psalterium" of 1457, Joannes 
Tinctoris, a Belgian scholar and musician, published the first 
printed book on music, the "Terminorum musicse diffinitorium." 
This thin quarto volume of fifteen leaves, of which only three 
copies are known to exist, contained two hundred and ninety- 
one definitions of musical terms and was one of the first diction- 
aries of any kind to be printed. It is profoundly significant of the 
general interest in music, that a book on music should appear so 
early in the history of printed books. Equally significant is the 
fact that the first dated book on music, the "Theoricum opus 
armonice discipline" of Franchino Gaffurio, printed at Naples in 
1480, had to be reprinted in 1492, and Gaffurio's "Practica mu- 
sicse", first issued in 1496, went through at least four editions. 
Probably the earliest example of printed notation occurs in Jean 
Charlier de Gerson's "Collectorium super Magnificat" printed by 
Conrad Fyner at Esslingen in 1473. This work contains a music 
illustration consisting of five printed notes, the staff lines being 
ruled in by hand. The Fust and Schoeffer "Psalterium" of 1457 
contained printed staffs, but no notes, it being customary either 
to write them in by hand or to print them in by means of a hand- 
punch. Ulrich Hahn printed a missal at Rome in 1476, in which 
the music was produced in two printings, the lines in red, and the 
notes in black ink. It was not until 1525 that Pierre Haultin, 
of Paris, contrived a font of metal type by which music could be 
printed in one impression. Petrus Sambonetus seems to have 
been the first to print music from engraved copper plates, his first 
publication by that method being the "Canzone" printed at 
Sienna in 1515. 

The literature of music begun thus auspiciously, continued 
to grow and expand through the following years. It evidently 
paid to advertise even at that early date, for in 1469 Johann Mentel 
of Strassburg issued a modest little book advertisement. His 
contemporaries took up the idea and in due course of time evolved 
the modern catalogue. A typical old music catalogue is the 
"Omnes libri musici, qui hactenus Norimbergse in officina typo- 
graphia Gerlachiana impressi sunt modo venales prostant," which 
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listed the publications of Dietrich Gerlach of Nuremberg and was 
printed in 1609. Georg Willer's catalogues of the Frankfort book 
fair listed contemporary music publications, a collected set of 
the catalogues issued from 1564 to 1592 containing a list of "Libri 
musici variseque cantiones, latinse potissimum, tam sacrse quam 
profanae, quae ab 1564-1592 typis divulgates sunt." The extent 
of early music production may be judged from the fact that the 
"Bibliotheca classica sive catalogus officinalis" compiled by Georg 
Draud (or Draudius), and printed at Frankfort in 1625 (second 
edition), contained a list of approximately twelve hundred music 
books with about ninety titles of books about music. Lists 
of "Libri musici Gallici" and "Libri musici Italici" appeared 
in Draudius' "Bibliotheca Exotica," issued at Frankfort in 1610; 
and the "Bibliotheca librorum Germanicorum classica," pub- 
lished in 1611, contained a list of "Teutsche musicalische Biicher, 
darinnen die Materien in jhre classes, so wohl auch der Autorum 
Zunamen, nach Ordnung des Alphabets disponirt werden." The 
seventeenth and early eighteenth centuries witnessed a marvelous 
increase in the number of collections of books, and, quite naturally, 
along with the spread of libraries went the necessity of cataloguing 
them. The accumulation of publishers' booklists and of catalogues 
of private libraries provided the necessary source material for 
more extended bibliographical treatment of the various special 
fields of knowledge. Another source of bibliographical information 
were the numerous musical journals which suddenly sprouted up 
around the middle of the eighteenth century. They provided a 
medium of communication upon current topics and afforded an 
opportunity for the critical discussion of contemporary books 
and music. One of the earliest of these journals was Johann 
Mattheson's "Critica musica. D.i. Grundrichtige Untersuch- und 
Beurtheilung vieler theils vorgefassten, theils einMtigen Mei- 
nungen, Argumenten und Einwiirffe, so in alten und neuen gedruck- 
ten und ungedruckten musicalischen Schrifften zu finden. Zur 
mtiglichsten AusrSutung aller groben Irrthumer, und zur Be- 
fOrderung eines bessern Wachsthums der reinen harmonischen 
Wissenschafft," which was issued at Hamburg in twenty-four 
numbers from 1722 to 1725. Also deserving of notice is Lorenz 
Christoph Mizler von Kolof's "Neu eroffhete musikalische Biblio- 
thek, oder Grtindliche Nachricht nebst unpartheyischem Urtheil 
von musikalischen Schriften und Biichern," published at Leipzig 
in fifteen parts running from 1736 to 1754. 

A really remarkable bibliography of books on music was 
compiled by Sebastien de Brossard and included in his very 
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original and scholarly "Dictionnaire de musique, contenant une 
explication des termes grecs, latins, italiens, & frangois les plus 
usitez . . . Et un catalogue de plus de 900. auteurs qui ont ecrit 
sur la musique," published at Paris by C. Ballard in 1703. The 
first attempt at a separate bibliography of music, appears to have 
been made by Johann Sigmund Gruber, a lawyer and amateur 
musician. In 1783 he had printed at Nuremberg his "Littera- 
tur der Musik, oder Anleitung zur Kentnis der vorziiglichen musi- 
kalischen Biicher, fur Liebhaber der musikalischen Litteratur be- 
stimmt. Hrsg. von einem Liebhaber der Musik." In 1785 he 
published "Beytrage zur Litteratur der Musik," which were based 
on an unpublished list compiled by Carl Sebastian Zeidler. Re- 
vised editions of both works were issued in 1790 and in 1792. 
Gruber's efforts possess little value, possibly owing to his lack of 
musical scholarship. A work of far greater value was produced by 
Johann Nicolaus Forkel, the fourth in that brilliant circle of 
historians, Martini, Burney, Hawkins and Forkel. His very 
scholarly bibliography, the "Allgemeine Litteratur der Musik; 
oder, Anleitung zur Kenntnis musikalischer Biicher, welche von 
den altesten bis auf die neusten Zeiten bey den Griechen, RSmern 
und den meisten neuern europaischen Nationen sind geschrieben 
worden. Systematisch geordnet, und nach Veranlassung mit 
Anmerkungen und Urtheilen begleitet," was published at Leipzig 
in 1792. It has been pronounced an epoch-making work by no 
less an authority than Hugo Riemann. 

Passing over into the nineteenth century, we must notice 
Dr. Peter Lichtenthal's' "Dizionario e bibliografia della musica," 
published in four volumes at Milan in 1826, the last two volumes 
containing an excellent bibliography of music literature. In 1836 
Karl Ferdinand Becker, an organist at Leipzig, undertook to 
issue a revised edition of Forkel's work. The result was his 
"Systematisch-chronologische Darstellung der musikalischen Lite- 
ratur von den friihesten bis auf die neueste Zeit. Nebst bio- 
graphischen Notizen iiber die Verfasser der darin aufgefiihrten 
Schriften und kritischen Andeutungen iiber den inneren Werth 
derselben," a supplement to which was issued in 1839. An ex- 
tension of Becker's work was formed by Adolph Biichting's com- 
pilation "Bibliotheca Musica, oder Verzeichniss aller in Bezug 
auf die Musik in den letzten 20 Jahren, 1847-1866, im deutschen 
Buchhandel erschienenen Biicher und Zeitschriften," published at 
Nordhausen in 1 867. A supplementary volume covering the litera- 
ture of 1867 to 1872, was issued in 1873. The gap between Becker 
and Biichting was bridged by Robert Eitner in the volume issued 
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by Breitkopf & Hartel in 1885, "Biicherverzeichniss der Musik- 
literatur von 1839-1846 im Anschluss an Becker und Biichting." 

The precious old manuscripts antedating the introduction of 
printing, have formed the theme of many interesting and valuable 
studies. They have been quite completely catalogued in the 
bibliographical works devoted to the libraries of Europe. The 
early printed music has been listed in Karl F. Becker's work, "Die 
Tonwerke des XVI. und XVII. Jahrhunderts, oder systematisch- 
chronologische Zusammenstellung der in diesen zwei Jahrhunder- 
ten gedruckten Musikalien," published at Leipzig in 1847. A 
second edition of this work appeared in 1855, the added matter 
being a summary of the contents of Rimbault's "Bibliotheca Mad- 
rigaliana." The early collections of printed music, containing 
compositions by more than one writer, have been excellently 
catalogued in the "Bibliographic der Musik-Sammelwerke des 
XVI. und XVII. Jahrhunderts," which was compiled by Eitner, 
Haberl, Lagerberg and Pohl, and published at Berlin in 1876. 
Early Italian secular music has been admirably listed in Emil 
Vogel's "Bibliothek der gedruckten weltlichen Vocalmusik Itali- 
ens, aus den Jahren 1500-1700", printed in two octavo volumes 
at Berlin in 1892. Rimbault's "Bibliotheca Madrigaliana. A 
bibliographical account of the musical and poetical works pub- 
lished in England during the 16th and 17th centuries," London, 
1847; Bonn's "Bibliothek des gedruckten mehrstimmigen welt- 
lichen deutschen Liedes vom Anfange des XVI. Jahrhunderts 
bis circa 1640", issued as a supplement to his "Funfzig historische 
Concerte," Breslau, 1893; Steele's "The earliest English music 
printing. A description and bibliography of English printed 
music to the close of the 16th century," London, 1903, are but a 
few of the many excellent works dealing with the early prints. 
Early music-dealers' catalogues, such as have survived the ravages 
of time, are naturally very interesting sources of bibliographical 
information. A rare specimen is the "Catalogue of all the Musick 
Bookes that have been printed in England, either for Voyce or 
Instruments. London, Printed, and are to be sold by John Play- 
ford at his shop in the Inner Temple neare the church doore or at 
his house in Three Leg Alley in Fetter Lane, next doore to the red 
Lyon," issued about 1675. The numerous monographs dealing 
with the evolution of music typography and the early printers, 
are of course indispensable in any comprehensive study of the 
bibliography of this period. 

A bibliographical series of great practical value was inaugu- 
rated by Anton Meysel, a Leipzig publisher, who in 1817 brought 
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out a "Handbuch der musikalischen Literatur oder allgemeines 
systematisch geordnetes Verzeichniss der bis zum Ende des 
Jahres 1815 gedruckten Musikalien, auch musikalischen Schriften 
und Abbildungen, mit Anzeige der Verleger und Preise." This 
comprehensive catalogue of music and literature pertaining to 
music filled a long felt need and its popularity led the publisher 
to issue nine supplements, bringing it down to 1825. A thoroughly 
revised second edition appeared in 1828, bearing the name of 
Karl Friedrich Whistling as compiler. Supplementary volumes 
to this edition were issued in 1829, 1834 and 1839. Adolph Hof- 
meister prepared a third edition in 1845 and also compiled three 
additional supplementary volumes. The Leipzig publishing house 
of Friedrich Hofmeister has published further supplements, bring- 
ing the Handbook quite up to date. The same firm has issued 
since 1829 a "Musikalisch-literarischer Monatsbericht neuer 
Musikalien, musikalischen Schriften und Abbildungen," and since 
1852 a "Jahresverzeichniss sammtlicher in Deutschland und den 
angrenzenden Landern gedruckten Musikalien auch musikalischen 
Schriften und Abbildungen, mit Anzeige der Verleger und Preise." 
Other shorter lived ventures both French and German might be 
mentioned, but Hofmeister's colossal publication has remained "the 
Handbook," though of course for French music the "Bibliographic 
musicale" issued since 1875, in Paris, by the Chambre Syndicale du 
Commerce de Musique remains our principal guide. Worthy of 
record is the extremely ambitious attempt of the Viennese pub- 
lisher, Franz Pazdirek, to unite the entire extant mass of printed 
music in one immense "Universal Handbuch der Musikliteratur 
aller Zeiten und Vbiker." Thirty-four volumes have appeared, 
completing the first section of this undertaking, namely, "Die 
gesamte, durch Musikalienhandlungen noch beziehbare Musik- 
literatur aller Volker." Of great practical utility are the all too 
rare music-trade catalogues, such as the "Gesammelte Verlags- 
kataloge des deutschen Musikalienhandels," compiled and pub- 
lished by the German Music Dealers' Association from 1895 to 
18&7 in eight volumes. The first and apparently the last American 
trade catalogue was issued in 1870. It must not be forgotten that 
a wealth of bibliographical information is to be found in such 
governmental publications as our "Catalogue of Copyright En- 
tries," which lists all music, American or European, copyrighted 
at Washington, since 1891, and the British Museum "List of 
Accessions of Modern Music", published since 1884. 

By far the most useful of recent bibliographies was compiled 
by Michel Brenet (Marie Bobillier) and printed in the third annual 
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volume, 1913, of "L'Annee Musicale", published by Felix Alcan at 
Paris in 1914. This comprehensive, though not absolutely ex- 
haustive, "bibliography of music bibliographies" lists all works 
of a bibliographical nature or which contain important biblio- 
graphical matter. The material is divided into five classes: 
General Works, listed by authors, Individual Bibliographies, 
Public Library Catalogues, listed by cities, Private Library Cata- 
logues, listed by owners, and Catalogues of Music Publishers 
and Book Dealers. An excellent annual bibliography of the 
literature pertaining to music, forms part of the "Jahrbuch der 
Musikbibliothek Peters," published since 1894 by C. F. Peters 
of Leipzig. A "Catalogue annuel de musique et des livres 
relatifs a la musique publies en France" is to be found in the "An- 
nuaire international de la musique," the first volume of which 
was issued at Paris in 1897; an excellent selected annual biblio- 
graphy with critical annotations is contained in the volumes of 
"L'Annee Musicale." An annual bibliography also forms part of 
the "Musikbuch aus Oesterreich", published at Vienna since 1904. 
James E. Matthew's book on "The Literature of Music," pub- 
lished at London in 1896, is an extremely valuable guide to the 
older standard literature of music and to the rare early books on 
music. The fact that Mr. Matthew was the owner of one of the 
largest private music libraries in the world, lends additional 
authority and interest to his work. An admirable "Bibliography 
of Biography of Musicians in English" was compiled by Arthur 
Low Bailey and published in 1899 as Bibliography Bulletin Num- 
ber 17 of the New York State Library. A few really excellent 
and a great many very poor and superficial bibliographies are 
available in the standard text-books and histories of music. Use- 
ful to the general reader are such works as Waldo S. Pratt's 
"Class Notes in Music History" (New York, G. Schirmer, 1908); 
Edward Dickinson's "The Study of the History of Music" (New 
York, Scribner, 1905, 1908 and 1914); Henry E. Krehbiel's selec- 
tion from the literature of music, in Sturgis and Krehbiel's "An- 
notated Bibliography of Fine Art" (Boston, 1897); Louisa M. 
Hooper's "Selected List of Music and Books about Music for Pub- 
lic Libraries" (Chicago, American Library Association, 1903), and 
the A.L.A. Catalogs of 1904 and 1904-1911. The historical vol- 
umes of "The Art of Music" (New York, 14 volumes, 1915, Daniel 
Gregory Mason, editor-in-chief) contain several excellent "litera- 
ture lists." Aside from individual bibliographies, library catalogues 
and periodical indexes, which will be considered later, a few little 
known sources of information exist. The "Monthly Record of 
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Current Educational Publications" issued by our Bureau of Edu- 
cation since 1913, and the earlier "Bibliography of Education" for 
1907, 1908-09, 1909-10, 1910-11 and 1911-12, contain very valu- 
able references to the recent literature on music in the schools. An 
interesting selected bibliography of "Music in Schools and Col- 
leges," by Vivian Gray Little, is contained in numbers 2, 3 and 4 
of volume three, and numbers 1, 2, 3 and 4 of volume four of the 
"Music Supervisors' Journal" issued at Madison, Wisconsin, by 
Peter W. Dykema. The series of "Writings on American History" 
prepared by Grace Gardner Griffin in annual volumes covering 
the literature since 1906, contain valuable references on the history 
of music in America and especially on the music of the Indians. 
A fairly exhaustive bibliography of American writings on the mu- 
sic of the North American Indians was prepared by Mr. Sonneck for 
Julien Tiersot and incorporated later in his monograph on 'La 
musique chez les peuples indigenes de l'Amerique du Nord,' 
published 1910 in the Sammelbande of the I. M. G. and subse- 
quently issued separately by Breitkopf & Hartel. An excellent bi- 
bliography of aboriginal music and primitive instruments is to be 
found in the "Catalogue of the Musical Instruments of Oceanica 
and America" by Frances Morris, issued in 1914 by the Metro- 
politan Museum of Art as the second volume of the "Catalogue 
of the Crosby Brown Collection of Musical Instruments." A 
number of valuable studies in the psychology of music are listed 
in the annual "List of American Doctoral Dissertations" issued 
by the Library of Congress since 1913. 

The master musicians have formed the theme of many an 
excellent piece of bibliographical work. The immense literature 
written about Richard Wagner has been catalogued by Nikolaus 
Oesterlein, an enthusiastic collector of Wagneriana. His "Kata- 
log einer Richard Wagner-Bibliothek; nach den vorliegerden 
Originalien systematisch-chronologisch geordnetes und mit <~ a ten 
und Anmerkungen versehenes authentisches Nachs- ■■■ iogebuch 
durch die gesammte Wagner-Litteratur," fills four large octavo 
volumes, which were printed at Leipzig from 1880 to 1895. The 
modern literature on Wagner has been noted in Ludwig Frank- 
enstein's "Richard Wagner Jahrbuch," five volumes of which have 
appeared since 1906. The existing literature on Beethoven has 
been catalogued by Emerich Kastner in his "Bibliotheca Beetho- 
veniana, Versuch einer Beethoven-Bibliographie," published in 
1913 by Breitkopf & Hartel. Max Schneider compiled an excel- 
lent Bach bibliography. It has been published in the second 
and seventh volumes of the "Bach-Jahrbuch," which has been 
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regularly issued by the New Bach Society since 1904. Otto Keller 
has compiled several very comprehensive bibliographies for that 
excellent music journal Die Musik, as, for instance, of Gluck, 
in volume 52, pages 23 to 37 and 85 to 91; of Anton Bruckner, 
in volume 56, pages 158 to 171, and 217 to 226; of Johannes 
Brahms, in volume 45, pages 86 to 101 (with a supplementary list 
by Arthur Seidl on pages 287 to 291) ; and of Gustav Mahler, in 
volume 39, pages 369 to 377, also supplemented by Arthur Seidl 
in volume 40, pages 154 to 158. The literature on Mozart forms 
the theme of Paul Hirsch's "Katalog einer Mozart-Bibliothek," 
issued at Frankfort in 1906, and of Henri de Curzon's "Essai de 
bibliographie mozartine," published at Paris in 1906. Curzon's 
"Franz Schubert, Bibliographie critique" was issued at Paris in 
1897. The literature in English on Debussy, Puccini and Richard 
Strauss has been carefully listed by Fanny E. Marquand in the 
sixth volume of the "Bulletin of Bibliography" issued by the 
Boston Book Company. These lists have been reprinted in 
"Modern Drama and Opera" (Boston, 1911) and also appear in 
the second volume (Boston, 1915) of this work, but rewritten 
and expanded by Edna M. Sanderson. The latter volume also 
contains excellent reading lists on Humperdinck, Leoncavallo, 
Mascagni, Massenet and Saint-SaSns, which have been compiled 
by Justus H. Dice. Luigi Torri published a comprehensive biblio- 
graphy of Verdi in the eighth volume of "Rivista Musicale Ital- 
iana," pages 379 to 407. Valuable bibliographies are to be found 
in most of the standard biographies and in such publications as 
Daniel Gregory Mason's biographical series "Masters in Music." 
Of the utmost value are the many critical book reviews scattered 
through the standard music journals, especially Die Musik. 

The critical study of the works of the great masters is greatly 
facilitated by the use of accurate thematic catalogues. Breitkopf 
& Hartel have published a number of these, which have become 
classic. First and foremost stands the monumental "Chrono- 
logisch-thematisches Verzeichnis sSmtlicher Tonwerke Wolfgang 
Amadeus Mozarts," compiled by Dr. Ludwig Ritter von Kochel, 
an enthusiastic botanist and mineralogist and a passionate col- 
lector of Mozartiana. The first edition of this work appeared 
in 1862, the second edition, revised and augmented by Paul Graf 
von Waldersee, was issued in 1905. An indispensable supple- 
ment to Kochel has been published in that masterly work "W. 
A. Mozart. Sa vie musicale et son ceuvre de l'enfance a la pleine 
maturite, 1756-1777," by T. de Wyzewa and G. de Saint-Foix 
(Paris, in two volumes, 1912). Beethoven's works have received 
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bibliographical treatment at the hands of two experts of the highest 
order, Alexander Wheelock Thayer and Gustav Nottebohm. 
Thayer's "Chronologisches Verzeichniss der Werke Ludwig van 
Beethovens" appeared in 1865. Nottebohm's "Thematisches 
Verzeichnis der im Druck erschienenen Werke von Ludwig van 
Beethoven" has gone through three editions, the first appearing 
in 1851 and the last in 1913. Nottebohm also compiled a "The- 
matisches Verzeichniss der im Druck erschienenen Werke von 
Franz Schubert," which was published by Schreiber at Vienna in 
1874. Additions and corrections to this catalogue are incorporated 
in Max Friedlander's "Beitrage zur Biographie Franz Schuberts," 
issued at Berlin in 1889. The works of Bach have been catalogued 
by Alfred Dorffel in a "Thematisches Verzeichniss der Instru- 
mental werke," published by C. F. Peters, Leipzig (second edition 
1882) ; and by Carl Tamme in his "Thematisches Verzeichniss der 
Vocalwerke," also issued by Peters about 1889. Dorffel also 
compiled a "Thematisches Verzeichniss der Kirchenkantaten," 
which was issued in 1879 as part of the 27th Jahrgang of the Bach 
edition of the old Bach Society. The remaining works embraced 
in this magnificent edition are indexed in the 46th Jahrgang. A 
thematic catalogue of Handel's works forms the 100th volume of 
the monumental edition of Handel's complete works issued under 
the auspices of the German Handel Society but actually published 
by Dr. Friedrich Chrysander, who devoted his life to the accom- 
plishment of this colossal task. Alfred Wotquenne, the noted 
Belgian bibliographer and librarian of the Royal Conservatory of 
Music at Brussels, is the author of an excellent "Thematisches 
Verzeichnis der Werke von Carl Philipp Emanuel Bach," issued in 
1905, and is also responsible for that invaluable work "Catalogue 
thematique des ceuvres de Chr. W. von Gluck," published in 1904. 
Additions and corrections to the Gluck bibliography were made 
by Josef Liebeskind in "Erganzungen und NachtrSge zu dem 
thematischen Verzeichniss der Werke Glucks von Wotquenne" 
(Leipzig, Reinecke, 1911), and by Dr. Max Arend in "Die Musik," 
volume 49, page 288. No complete thematic catalogue of Haydn's 
works has ever been printed, although several manuscript copies 
are in existence of a catalogue drawn up by Haydn. Thematic 
catalogues of the symphonies are printed in the first volume of 
the Gesamtausgabe in course of publication by Breitkopf & Hartel 
and also in the second volume of Wotquenne's catalogue of the 
library of the Royal Conservatory of Music at Brussels. A 
thematic catalogue of his compositions up to 1790 is published 
in Karl F. Pohl's biography of Haydn. Constantin Albrecht 
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prepared a thematic catalogue of the string-quartets which was 
published at Dresden. Albrecht also compiled a "Thematisches 
Verzeichniss der Streich- und Klavier-Trios, Quartette und Quin- 
tette von Haydn, Mozart, Beethoven, Schubert, Mendelssohn 
und Schumann," which was published by Jurgenson in 1890. 

A work ranking with Kochel's Mozart bibliography is Fried- 
rich Wilhelm Jahns' "Carl Maria von Weber in seinen Werken, 
Chronologisch-thematisches Verzeichniss seiner sammtlichen Com- 
positionen," published in 1871 at Berlin by Schlesinger. Jahns 
spent a lifetime gathering material bearing on Weber, his wonder- 
ful collection eventually going to the Royal library at Berlin. 
Thematic catalogues of the printed compositions of Chopin, 
second edition 1888, of Mendelssohn, third edition 1882, and of 
Liszt, third edition 1912, have been issued by Breitkopf & Hartel. 
A "Thematisches Verzeichniss sammtlieher im Druck erschien- 
enen Werke Robert Schumanns" was published by Schubert at 
Leipzig, which has gone through four editions. Peter Jurgenson 
of Moscow issued in 1897 a thematic catalogue of the works of 
Tschaikowsky, A. Durand et fils, in the same year, one of the works 
of Saint-Sa6ns, and a thematic catalogue of the works of Brahms 
was published by Simrock at Berlin, the second edition appearing 
in 1902. Thematic catalogues exist of the works of a great many 
lesser lights, while title lists are available of the compositions of 
every writer of any consequence at all, not to mention the vast 
array who are of no consequence whatever. Needless to say, all 
of these catalogues are of bibliographical value and merit collec- 
tion and preservation for future study. 

If the catalogues of individual writers are bibliographically 
valuable, how much more so are the complete catalogues of all 
publishers of worth. In the absence of an American trade cata- 
logue, this is particularly true of our music publishers. For the 
sake of future investigators in the fascinating realm of music 
bibliography, it is to be hoped that American libraries will system- 
atically collect, and preserve for future reference, the published 
catalogues of all American music publishers. Aside from music 
catalogues, a number of very interesting book catalogues merit 
our attention. G. Schirmer issued in 1902 a very valuable "Gen- 
eral Catalogue of English, German and French Musical Literature 
and Theoretical Works," with a subsequently issued supplement 
covering later works. Several years ago Charles Scribner's Sons 
published a very comprehensive "Musical Literature List." In 
1913 Breitkopf & Hartel printed "Das Musikbuch," an extremely 
interesting and beautifully illustrated catalogue of the more 
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important books on music published by them. The "Mitteilungen" 
issued by Breitkopf & Hartel since September, 1876, are valuable 
not only for the bibliographical material they contain, but also for 
the historical and biographical data they present. If the "Bul- 
letin of New Music" published by G. Schirmer were numbered 
serially and consecutively paged, it would be of more practical 
value for purposes of reference, inasmuch as it contains very much 
interesting information relative to newly published modern works. 
Catalogues of dealers in old books are a fascinating source of 
bibliographical information, especially when they are drawn up 
with such skill and accurate knowledge as are those of Leo Liep- 
mannssohn of Berlin. 

The more authoritative music dictionaries and encyclopedias 
are very valuable sources of bibliographical information. The 
works of Brossard and Lichtenthal have already been noticed. 
Of extreme importance for the period they cover are Johann 
Gottfried Walther's "Musicalisches Lexicon, . . . darinnen . . . die 
Musici, welche so wol in alten als neuern Zeiten, ingleichen bey 
verschiedenen Nationen durch Theorie und Praxin sich hervor 
gethan, und was von jedem bekannt worden, oder er in Schriften 
hinterlassen, mit allem Fleisse und nach den vornehmsten Um- 
standen angefuhret" published at Leipzig in 1732, and Johann 
Mattheson's "Grundlage einer Ehren-pforte, woran der tiichtigsten 
Capellmeister, Componisten, Musikgelehrten, TonkUnstler &c. 
Leben, Wercke, Verdienste &c. erscheinen sollen," published at 
Hamburg in 1740 and reprinted, with additions, by Max Schneider 
in 1912. Walther's work formed the basis of another work of real 
value, the "Historisch-biographisches Lexicon der TonkUnstler" of 
Ernst Ludwig Gerber, first issued in 1790-92 and in a supplemen- 
tary edition in 1812-14 as "Neues historisch-biographisches Lexicon 
der TonkUnstler." The great Belgian musicologist Francois- 
Joseph Fetis was destined to produce the greatest source work 
of them all. The "Biographie universelle des musiciens et biblio- 
graphic gen£rale de la musique" displays an amount of re- 
search and erudition that is simply stupendous. It first appeared 
at Brussels in eight octavo volumes issued from 1835 to 1844. A 
second edition came out between 1860 and 1865. Under the 
editorship of Arthur Pougin, two supplementary volumes were 
brought out in 1878 and 1880. Supplementary to Fetis are also 
the specifically national bio-bibliographical works such as Brown 
and Stratton's "British Musical Biography" (Birmingham, 1897) ; 
Baptie's "Musical Scotland, being a dictionary of Scottish mu- 
sicians, to which is added a bibliography of musical publications 
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connected with Scotland from 1611" (Paisley, 1894); Saldoni's 
"Diccionario biografico-bibliografico de efemerides de musicos 
Espafioles" (Madrid, four volumes, 1868-1881); Pedrell's "Dic- 
cionario bio-bibliografico de los musicos Espafioles" (Barcelona, 
incomplete, 1894); Sowinski's "Les musiciens polonais et slaves, 
. .dictionnaire biographique. Notices sur la bibliographie mu- 
sicale polonaise. . . " (Paris, 1857); Vasconcellos' "Os musicos 
portuguezes: biographia-bibliographia" (Porto, two volumes, 
1870); Gregoir's "Biographie des artistes-musiciens neerlandais 
des 18 e et 19* siecles" (Antwerp, 1864) and his "Galerie biographi- 
que des artistes-musiciens beiges du XVIII. et du XIX. siecle" 
(1862, second edition 1885 with supplements in 1887 and 1890); 
Letzer's "Muzikaal Nederland, 1850 bis 1910, bio-bibliographisch 
woordenboek van Nederlandsche toonkunstenaars" (Utrecht, 
1911); Lianovosani's "Saggio di rettifiche ed aggiunte al sup- 
plemento Fetis, Vol. I, Riferibilmente a'Maestri italiani e relative 
opere" (Milan, Ricordi, 1880); Radiciotti's "Aggiunte e correzioni 
ai Dizionari biografici dei musicisti" (in the SammelbSnde of the 
I.M.S. volume 14, pages 551-67 and volume 15, pages 566-86). 
The "Encyclopadie der gesammten musikalischen Wissenschaften" 
in seven volumes, issued at Stuttgart from 1835 to 1842 under the 
editorship of Gustav Schilling, and the "Musikalisches Conver- 
sations-Lexicon" edited by Hermann Mendel and August Reiss- 
mann and published at Berlin in twelve volumes, from 1870 to 
1883, are both very useful source books. An absolutely indis- 
pensable work is Hugo Riemann's one volume, "Musik-Lexikon", 
which has gone through eight successively revised and enlarged 
editions. In spite of its shortcomings, Sir George Grove's "Dic- 
tionary of Music and Musicians" will ever be a valuable source of 
bibliographical information. The first edition in four volumes was 
published at London from 1879 to 1889, an additional volume in- 
dexing the whole work, appearing in 1890. A new revised and 
augmented edition in five volumes was brought out in 1904-1910. 
The same may be said of the third edition, revised and augmented 
by Alfred Remy, of Theodore Baker's "Dictionary of Musicians" 
(New York, 1919). In this edition much more attention has been 
paid to bibliographical matters than was in the first edition of 1900. 
Another useful American work is Champlin and Apthorp's 
"Cyclopaedia of Music and Musicians," issued at New York in 
three volumes, 1888-90. An interesting bibliography of Eng- 
lish writings on music forms part of James Duff Brown's "Bio- 
graphical Dictionary of Musicians", Paisley, 1886. Bibliographi- 
cal data pertaining to contemporary musicians will be found in 
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Cesar Saerchinger's very useful "International Who's Who in 
Music" (New York, 1918). 

A monumental work of the utmost importance was produced 
by Robert Eitner, the noted German bibliographer. Basing his 
work on a combination of the contents of all the available cata- 
logues of European libraries, he published, from 1900 to 1904, the 
"Biographisch-Bibliographisches Quellen-Lexicon der Musiker und 
Musikgelehrten der christlichen Zeitrechnung bis zur Mitte des 
19. Jahrhunderts," in ten large octavo volumes. As was to be 
expected in such a vast undertaking, despite its general accuracy, 
it was spiced with errors of various sorts. Eitner had, however, 
tackled the job in the right way, and deserves great credit for 
having indicated, for future solution, the problems peculiar to the 
scientific study of source material. The discussion of these 
problems at the Second Congress of the International Music 
Society at Basel in 1906, resulted in the appointment of a Biblio- 
graphic Commission. It was at first intended to catalogue the 
entire older music literature, but as the possibility of successfully 
doing this appeared very remote, and moreover as the financial 
support was not forthcoming, this plan had to be abandoned. 
The Third Congress, held at Vienna in 1909, directed the Com- 
mission to formulate a plan by which the necessary corrections 
and additions to Eitner's Lexicon could be made. The London 
Congress in 1911 sanctioned the plan of the Commission, which 
provided for the publication in quarterly form of the results of 
the Commission's systematic revision of the "Lexicon," and also 
of its compilation of modern scientific literature supplementing 
Eitner. At least eight quarterly numbers of this publication 
have been issued. It is known as the "Miscellanea Musicae Bio- 
bibliographica, Musikgeschichtliche Quellennachweise als Nach- 
trage und Verbesserungen zu Eitners Quellenlexicon," and is 
published by Breitkopf & Hartel under the supervision of Hermann 
Springer, Max Schneider and Werner Wolffheim. 

The action of the International Music Society in relation to 
Eitner's work, brings up the question of solving other biblio- 
graphical problems through cooperative action. Of prime im- 
portance is the task of properly cataloguing the music treasures 
preserved in the libraries of the civilized world. In 1908, leading 
Italian musicologists founded the "Associazione dei Musicologi 
Italiani" for the express purpose of publishing an up-to-date 
catalogue of the music collections in both public and private 
libraries. The "Bolletino" of the association has been regularly 
issued since 1909 and has presented a "Catalogo Generale" of 
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the collections at Parma, Bologna, Milan, Florence and Rome. 
It must not be forgotten that Gaetano Gaspari, with the sub- 
sequent assistance of Parisini, Torchi and Cadolini, compiled an 
excellent catalogue of the splendid library of the Liceo Musicale 
at Bologna, which the municipality had printed in four handsome 
volumes, from 1890 to 1905. The "Indici e Cataloghi" published 
by the Italian Minister of Public Instruction, contain, in volumes 
seven, eight, thirteen and fifteen, catalogues of collections in 
Florence and Milan. Volumes three to six and nine of the "Ri vista 
delle Biblioteche" contain bibliographies of libraries at Turin, 
Parma, Modena, Bologna and Fabriano. Other collections at 
Florence are noted in the works of Fossi, Palermo, Bartoli, Bur- 
bure, Bandini, Casini, DeLisle, Gandolfi, Kade, Morpurgo and 
Parigi; the libraries at Rome are catalogued by Haberl, Ehrens- 
berger, Stevenson, Cozzo, Vattasso, Cavalieri, Stornojolo, Rossi, 
Danjou, Fetis, Manzoni and Wolf; at Milan by Guarinoni; at 
Modena by Catelani; at Padua by Tebaldini; at Cesena by 
Muccioli and Zazzeri; at Verona by Guiliari and Biadego; at 
Venice by Wiel; at Assisi by Cellini; at Bologna by Haberl, 
Liuzzi and Colombani; at Brescia by Valentini; at Ferrara by 
Antonelli, Cavallini and Cittadella; at Genoa by Neri; at Naples 
by Florimo; at Noto by Russo; at No vara by Fedeli; at Oristano 
by Pisani; at Sienna by Uari; and at Volterra by Pisani. 

The magnificent music collections of Germany have been 
catalogued in the thirty-seven volumes of the "Monatshefte fiir 
Musikgeschichte" and in the bibliographical works of Altmann, 
Barack, Becker, Bellermann, Benndorf, Bohn, Bolsche, Botstiber, 
Carstenn, Dehn, Doring, Eckardius, Ecorcheville, Ehrensberger, 
Eitner, FOrstemann, Gmeiner, Grupp, Glinther, Halm, Hauser, 
Holder, Israel, Kade, Killing, Ludwig, Maier, Mau, Mayser, 
Meier, Mettenleiter, Miihlfeld, Mttller, Neubaur, Petersen, Pfu- 
del, Praetorius, Raspe, Schulz, Schwarz, Seidl, Stiehl, Suss, 
Taglichsbeck, Thouret, Uhlig, Vogel, Vogeleis, Walter, Walther 
and Weinmann. The valuable music collections at Vienna have 
been listed and described by Mantuani, Adler, Koller, Bruyck, 
Httbl, Kandler, Mandyczewski, Mayer, Rietsch, Modern and 
Roulland, those at Prague by Eitner, Podlaha and Prochaszka. 
The bibliographies of Czerny, Huemer, Manara and Wislocki 
cover several smaller Austrian libraries. 

The rich French national collections at Paris have been 
catalogued by Ecorcheville, Gastoue, Castan, Curzon, DeLisle, 
Herve, Lajarte, Lamouroux, Marsand, Martin, Nuitter, Omont, 
Poiree, Pougin, Raynaud, Taschereau, Thierry-Poux, Vincent, 
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Wasielewski, Weckerlin and Zurlauben. The priceless manu- 
scripts at Aix, Amiens, Arras, Avignon, Besancon, Bordeaux, 
Carpentras, Douai, Foix, Grenoble, Marseilles, Montpellier, 
Orleans, Paris, Rouen, Tours, Valenciennes and Versailles are 
recorded in the forty-odd volumes of the "Catalogue General des 
Manuscrits des Bibliotheques Publiques de France" published 
from 1849 to 1903. The music literature in the libraries of Agen, 
Amiens, Besangon, Chantilly, Lille, Lyons and Versailles has been 
catalogued, the old music and books preserved at Avallon have 
been noted by Villetard, at Bordeaux by Delas and Delpit, at 
Caen by Carlez and Lavalley, at Cambrai by Coussemaker and 
LeGlay, at Dijon by Morelot and Nisard, at Dunquerque and at 
St. Die by Coussemaker, at Embrun by Fazy, at Lyons by Vallas, 
at Mirepoix by Ducos and Palustre, at Montpellier by Blanc, 
Coussemaker, Delhoste, Koller, Nisard and Villetard, at Rheims 
by Jadart, at Rouen by Licquet, at Tours by Dorange, at Troyes 
by Socard, and at Valenciennes by Mangeart. 

The treasures of the Royal Conservatory at Brussels have been 
excellently catalogued by Wotquenne, Lamperen and Mahillon, 
those of the Royal Library by Aloin, Voisin, Eitner and Gheyn. 
The valuable collections at Antwerp, Liege, Ghent and Oudenaerde 
have also been listed, as well as the Dutch libraries at the Hague, 
Amsterdam, Dordrecht, Leyden, Haarlem and Utrecht. The 
library of the Royal Academy of Music at Stockholm has been 
catalogued by Lunstedt and Bohemann. The former has also 
compiled a catalogue of the library at Finspong. A splendid cata- 
logue of the priceless old prints in the library of the Royal Univer- 
sity at Upsala has been compiled by Rafael Mitjana. Printed 
catalogues exist of several Russian collections, while several 
Spanish libraries have been accorded bibliographical treatment 
(Pedrell's excellent Barcelona catalogue deserving special mention), 
as well as the Swiss libraries at Basel, Bern, Einsiedeln, Geneva, St. 
Gall and Schaffhausen. 

Of the immense collection of music and books on music 
in the British Museum, only the music has been catalogued. 
The "Catalogue of Printed Music published between 1487 and 
1800" in two volumes, was compiled by William Barclay Squire 
in a masterly manner, as was to be expected. The very inform- 
ative "Catalogue of the Manuscript Music in the British Mu- 
seum," prepared by Augustus Hughes-Hughes, has appeared 
in three volumes. The splendid library of the Royal College of 
Music is being catalogued by Squire, volume one, listing the 
printed music, having appeared in 1909. That portion of the 
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library which formerly belonged to the Sacred Harmonic Society 
has been thoroughly catalogued by W. H. Husk. Squire has also 
listed the music in the library of Westminster Abbey, the manu- 
scripts of which are also dealt with in James and Robinson's 
"The Manuscripts of Westminster Abbey" (Cambridge, 1909). 
The "Angelina Goetz Library", a section of the library of the 
Royal Academy of Music, has been catalogued by A. Rosenkranz 
(Novello, 190-). Printed catalogues exist of the libraries of the 
Philharmonic Society, the Plain-Song and Mediaeval Music So- 
ciety and the Society of British Musicians. A portion of the mu- 
sic in the Fitzwilliam Museum at Cambridge has been catalogued 
by Fuller-Maitland and Mann, and the collection at St. Peter's 
College has been listed by the Rev. Dr. Jebb. The manuscripts 
in the Bodleian Library at Oxford are catalogued in volumes four 
and five of the "Summary Catalogue of the Western Collections" 
by Madan and Nicholson, and G. E. P. Arkwright in 1915 pub- 
lished a catalogue of the valuable library at Christ Church College. 
Sir John Stainer issued an interesting catalogue of his collection of 
old English songbooks in 1891. The public libraries at Cardiff, 
Dundee, Hampstead, Leeds, Liverpool, Manchester, Nottingham 
and Wigan have published catalogues of their music collections. 
Graves' catalogue of Mrs. Miller's music library at Britwell, 
a very poor catalogue of the Euing Library at Glasgow, a cata- 
logue of the Halliwell-Phillips collection of old popular songs 
in the Chetham Library at Manchester, Abbot's catalogue of the 
valuable manuscripts in Trinity College at Dublin, Frere's "Bi- 
bliotheca musico-liturgica," Dickson's "Catalogue of Ancient 
Choral Services" in the Cathedral Church at Ely, and Floyer and 
Hamilton's "Catalogue of Manuscripts" in the Worcester Cathedral 
Chapter Library, are striking evidence of the bibliographical labor 
bestowed on Britain's music libraries. 

Few Americans realize the extent and importance of the music 
collections of the Library of Congress at Washington. Under the 
deft guidance of the present librarian, Herbert Putnam, this in- 
stitution has become not merely a library for Congress but a 
National Library ranking with the greatest European libraries. 
To Oscar G. Sonneck is due the tremendous expansion of the 
Music Division. Within fifteen years he converted a mass of 
copyright accumulations into one of the very finest and best 
equipped general international music libraries in the world. 
Certain European libraries possess, of course, special collections 
impossible of duplication, but so does our Music Division, second to 
none for all around practical utility, while perhaps quantitatively 
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the largest of all with its (on June 30, 1917) approximately 797- 
121 volumes, pamphlets, and separate pieces of music and music 
literature. Owing to the vast extent and the rapid growth of our 
national music treasures it will remain a physical impossibility to 
publish catalogues of all the sections already available in form of 
card catalogues. However, a number of extremely valuable cata- 
logues have been issued which can be purchased at a nominal price 
from the Superintendent of Documents at Washington, and it is to 
be hoped that they will be followed by the catalogues (in book form) 
of the impressively rich collections of chamber-music and books 
on music at the Library of Congress. The published catalogues 
are a "Catalogue of full scores of dramatic music" by Mr. Son- 
neck, 1908, 170 pages; "Catalogue of orchestral music, part 
one, scores" by Mr. Sonneck, 1912, 663 pages; "Catalogue of 
early books on music, printed before 1800," by Julia Gregory and 
Mr. Sonneck, 1913, 312 pages; "Catalogue of opera librettos, 
printed before 1800," by Mr. Sonneck, 1914, two volumes, 1674 
pages; "Catalogue of first editions of Stephen C. Foster, 1826- 
1864," by W. R. Whittlesey and Mr. Sonneck, 1915, 79 pages; 
"Catalogue of First editions of Edward MacDowell by Mr. Son- 
neck, 1917, 89 pages; and "Report on the Star-Spangled Banner" 
by Mr. Sonneck, 1914, 115 pages, being a revised edition of the 
chapter on the Star-Spangled Banner in his historical "Report on 
the Star-Spangled Banner, Hail Columbia, America and Yankee 
Doodle" issued in 1909 and now out of print. When Mr. Sonneck 
resigned from the Library of Congress in September, 1917, he had 
ready for publication a "Descriptive list of American musical 
magazines" and a "Catalogue of full scores of operas," so revised 
and enlarged from the original edition as to make it practically 
a new work of vastly greater importance for bibliographical and 
historical reference. Accurate information as to recent accessions, 
with special emphasis on the by now innumerable rarities, will be 
found in Mr. Sonneck's report as Chief of the Music Division, in 
every annual "Report of the Librarian of Congress," since 1903. 
Authoritative papers by Mr. Sonneck on "The Music Division of 
the Library of Congress" are to be found in the New Music Review, 
1910, volume 9, pages 74-78, in the Music Teachers' National 
Association Proceedings for 1908, and in the "Library Journal," 
for August, 1915. 

The rich music collection of the Boston Public Library owes 
a great deal to the generosity of two men, Mr. Allen A. Brown and 
Joshua Bates. The general collection of books on music is based 
on Mr. Bates' gift in 1859 of a library of five hundred books. 
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Although this collection has been constantly developed and enlarged, 
it has never been adequately catalogued. Mr. Allen A. Brown, 
through many years of unremitting effort, built up an impressive 
collection of music and books, which he presented to the Boston 
Library in 1894. The "Catalogue of the Allen A. Brown Col- 
lection of Music," of which four splendid volumes have appeared, 
is really a masterpiece of American music bibliography and is 
a veritable mine of bibliographic information. Every public 
library worthy of the name should possess this invaluable work. 
Its cost, about four dollars per volume, unfortunately puts it 
beyond the reach of the average student. The treasures pre- 
served in this library are described in Mr. Horace G. Wadlin's 
paper in the M. T. N. A. Proceedings for 1910, and in Miss Bar- 
bara Duncan's article in the August, 1915, "Library Journal." 

In 1888 Mr. Joseph Drexel of Philadelphia bequeathed to the 
Lenox Library of New York City his splendid collection of music. 
This valuable library of six thousand volumes, together with the 
four thousand volumes in the Astor Library, formed the nucleus 
of the music collection of the present New York Public Library. 
A "Catalogue of Joseph W. Drexel's musical library, part I, mu- 
sical writings" was printed at Philadelphia in 1869, and the "Lenox 
Library Short Title List, Number XL" was issued shortly after 
the collection became part of the Lenox Library. Beyond these 
no adequate catalogue has ever been published of the New York 
collection. An extensive "List of Works relating to Folk Songs" 
was published in the Library Bulletin, volume eleven, pages 187 to 
226. A very useful "Selected List of Works relating to the His- 
tory of Music" was issued in 1908, copies of which are still avail- 
able at fifteen cents per copy. An invaluable "List of Peri- 
odicals relating to Music in the New York Public Library and the 
Columbia University Library" is to be found on pages 232 to 238 
of volume three of the Library Bulletin. This list is especially 
rich in early American music journals. Mr. Edward Silsky con- 
tributed an interesting paper on the New York music collection 
to the M. T. N. A. Proceedings for 1914, and Dr. Otto Kinkeldey 
discussed the same subject in the August, 1915, "Library Journal." 

No printed catalogue exists of the large collection of music 
in the Newberry Library at Chicago. Through the fortunate 
acquisition of the valuable libraries of Count Pio Resse of Florence, 
of the Beethoven Society of Chicago, of Theodore Thomas, Julius 
Fuchs and Otto Lob, and also of Hubert Main's extensive collection 
of sacred music, the Newberry Library has attained a high rank 
among the music collections of America. On April 9th, 1918, the 
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library contained 12,829 books and pieces of sheet music. The 
contents of this collection have been described by Mr. George Up- 
ton in "The Nation," volume 48, page 361 and in "Music," volume 
1, pages 97-105, and by Mr. W. N. C. Carlton, its librarian, in 
the M. T. N. A. Proceedings for 1909. Several smaller libraries 
have issued printed catalogues of their music collections, notably 
the public libraries at Milwaukee, Louisville, San Francisco, Wor- 
cester, Newton, Fitchburg, Somerville and Springfield, Mass., 
Plainfield, N. J., Peoria and Evanston, 111., Allegheny, Pa., Oak- 
land, Cal., Portland, Ore., Binghamton, N. Y., and the Grosvenor 
Library at Buffalo, N. Y. The Princeton University Library has 
issued a "Finding List" of its music section, and the University of 
Rochester has published a catalogue of the "Sibley Musical Li- 
brary." In a great many cases libraries have found it possible to 
publish catalogues covering their entire stock of books. The 
extent of their music collections can usually be ascertained from 
such catalogues, especially if the collections have been carefully 
classified. An excellent "Classified Catalogue" has been pub- 
lished by the Carnegie Library at Pittsburgh, the music collection 
being listed in Series I, part 5, Series II, part 2 and Series III, part 
4. Especially noteworthy is the library's collection of rare old 
American music journals derived from the private library of Karl 
Merz. 

The value of the catalogue of the Allen A. Brown collection, as 
a guide to the proper utilization of this valuable library and as a 
source of bibliographic and historical information, proves beyond 
a doubt the desirability of completely cataloguing the Boston, 
New York and Newberry collections, as well as a number of smaller 
special collections. In view of the thorough manner in which 
European collections, both large and small, are catalogued, it 
must be admitted that our institutions are slightly behind the 
times, at least in this respect. That branch of cultural history 
embraced under the heading "The origins and the evolution of the 
practice and. the appreciation of music in America" can never be 
satisfactorily studied until the full extent of the existing source 
material is known. If bibliography is the steel skeleton of our 
historical structure, then accurate cataloguing of the widely 
separated sources is the concrete foundation upon which our biblio- 
graphical framework must be erected. A card catalogue in 
Washington, Boston, New York or Chicago, is of little value to 
the student located perhaps in New Orleans or San Francisco. 
What he needs is a printed catalogue which he can compare with 
other printed catalogues in his local public library, or perhaps 
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even in his own study. The future will witness a steady growth of 
interest in the history of music in America. Sturdy pioneers of the 
type of Oscar G. Sonneck and Henry E. Krehbiel have delved 
deeply into certain phases of our historic past, but more downright 
hard work remains to be done than we care to admit. This in- 
tensive historical study depends absolutely upon the source 
material stored away in some library. It can safely be postulated 
that our music collections will never attain their maximum effici- 
ency until our librarians give the comparatively useless, because 
unknown, treasures in their care, the greatest possible publicity. 
It surely is not asking too much to require, when such catalogues 
are prepared, that they be compiled with as much bibliographical 
detail as possible. The publications of the Library of Congress are 
models in this respect. It certainly is of importance to know the 
number of pages in a certain work, the number and character of 
illustrations, the exact date of publication, the publisher and the 
locality from which issued and even the size. The value of most 
library catalogues is slightly impaired by the omission of the 
source of publication, the pagination, the extent of illustration and 
the format. Another defect is inherent in the system of decimal 
classification. It cannot be maintained that this system provides 
an ideal classification for the literature of music. It is not used at 
the Library of Congress, or only for minor subdivisions. In pass- 
ing, attention may be drawn to Mr. Sonneck's very extensive 
and minute scheme of "Classification of Music and Books on 
Music" (1904, revised ed. 1917) which is in force at the Library 
of Congress and acts incidentally as a guide to the sections not 
yet catalogued. 

Aside from the bibliography of music in American libraries, 
the bibliography of American music production as a whole, must be 
considered. Five masterly bibliographies cover the period up to 
the nineteenth century. They are Sonneck's "Bibliography of 
Early Secular American Music", privately printed at Washington 
in 1905, Frank J. Metcalf's "American Psalmody, or Titles of 
Books containing Tunes, printed in America from 1721 to 1820" 
privately printed at New York in 1917, Wilberforce Eames' "List 
of Editions of the Bay Psalm Book", 1885, (originally printed 
under Psalms in volume sixteen of Sabin's "Dictionary of Books 
relating to America"), James Warrington's "Short titles of books 
relating to or illustrating the history and practice of psalmody 
in the United States, 1620 to 1820," privately printed at Phila- 
delphia in 1898, and his "Bibliography of Church Music Books 
issued in Pennsylvania" in the March 1912, and subsequent issues 
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of the "Penn Germania" (Lititz, Pa.; volume I, new series). For 
the early nineteenth century we have nothing except the Stephen 
Foster catalogue noted above. Mr. Walter R. Whittlesey of the 
Library of Congress has under way a "List of Southern Music" 
and a "List of Northern Music" published between 1860 and 1869, 
a truly remarkable undertaking when we take into consideration 
the fact, that the total number of pieces catalogued will run to 
about twenty-six thousand titles. This work privately undertaken 
by its author, will list many hundred items actually published, but 
not preserved at the Library of Congress whose card catalogue of 
similar music was practically prepared by Mr. Whittlesey alone. 
He participated with the other assistants in the Music Division in 
Mr. Sonneck's last cataloguing project: nothing less than a com- 
plete catalogue of all American music prior to 1870, available 
in our national library either by virtue of copyright deposit or by 
purchase and gift, a collection, of course, so vast and unique as to 
be absolutely impossible of duplication. When Mr. Sonneck re- 
signed, the year 1855 had been reached and two-thirds of the col- 
lection had been catalogued. Even after completion of this 
project of obvious magnitude the very rare "Complete Cata- 
logue of Sheet Music and Musical Works published by the Board 
of Music(Trade of the United States of America," issued in 1870, 
will still be a very useful handbook for the music production 
before 1870. Some Confederate music is listed on pages 147- 
152 of the "List of Books. . . . and Music, . . . printed in the 
South during the Confederacy, now in the Boston Athenaeum" 
(Boston, 1917). After this we again have nothing until the pub- 
lication of the "Catalogue of Copyright Entries" by the Treas- 
ury Department, beginning July 1, 1891. Since July, 1906, this 
publication has been issued by the Copyright Office. Musical com- 
positions are listed in Part Three of this catalogue, which can be 
subscribed for separately. An annual index to composers and pub- 
lishers makes the annual accumulation available for instant refer- 
ence. Mr. Sonneck's authoritative, as well as fascinating, paper 
on "The Bibliography of American Music" is to be found in the 
first volume of the Papers and Proceedings of the Bibliographical 
Society of America, pages 50 to 64. This masterly essay, as well 
as Mr. Sonneck's other writings on our musical history, represent 
a contribution of incalculable value to the bibliography and his- 
tory of American music. 

Only too frequently has the literature on music appearing in 
periodical publications, been entirely overlooked or given only 
very scant attention. It is of course true that a large amount of 
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the matter published in music journals is of slight value. Never- 
theless, even at the risk of noticing a vast amount of worthless 
material, it cannot be denied that studies of the utmost value first 
see the light in monthly and even in weekly papers, and their ex- 
istence and exact location must be recorded. To accurately cata- 
logue the existing literature on music in all periodicals, musical and 
otherwise, is obviously the most important task confronting mu- 
sic bibliography. The International Music Society fully recog- 
nized the importance of this problem, and during the fifteen years 
of its existence, from 1899 to 1914, it published an index to current 
magazines, which appeared as a supplement to the Zeitschrift 
of the I. M. S. In the last "Zeitschriftenschau," 1913 to 1914, 
ninety-one music journals were indexed, of which sixty-one were 
German and Austrian, seven were English, six Italian, four 
French, two Spanish, two Swiss, one each Dutch, Belgian, Polish 
and Finnish, and three were American, Musical America, The 
Musical Courier and New Music Review. The Sept. 18, 1915, issue 
of the "Athenaeum" contained the Music section of its "Subject 
Index to Periodicals" which has since been issued separately and 
indexes current volumes of "Music," "Musical Herald," "Mu- 
sical News," "Musical Opinion," "Music Student," "Strad," The 
Musical Quarterly, and "Musical Times," Numbers 854 to 859 
of the latter are also indexed in Piper's "Index to Periodicals" 
(Vol. I, London, 1915). To an American student, the standard 
periodical indexes accessible in every public library, are the only 
source of guidance, and they offer at most, but very scant assistance. 
Poole's monumental "Index to Periodical Literature" notices 
but one music journal, Music, published in Chicago under the 
editorship of W. S. B. Mathews from 1891 to 1902. Volumes one 
to ten of this excellent magazine are indexed in Poole's Third 
Supplement, volumes eleven to twenty in the Fourth Supple- 
ment, and volumes twenty-one and two are indexed in the Fifth 
Supplement. The Fifth Supplement also indexes all six volumes 
of Daniel Gregory Mason's admirable biographical series "Masters 
in Music," published at Boston by the Bates & Guild Company 
from 1903 to 1905. Faxon's "Annual Magazine Subject Index" 
from 1908 to 1917, indexes volumes four to seventeen of the New 
Music Review. Faxon's "Dramatic Index," from 1909 to 1917, 
indexes all articles on the opera appearing in current volumes 
of the Etude, Musical Courier, Musician, and New Music Review. 
Operatic matter appearing in The Musical Quarterly and the 
Opera Magazine has also been indexed since the initial publication 
of these journals. The "Readers' Guide to Periodical Literature," 
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volume one, indexes volumes 17 to 22 of Music. Volumes 14 to 
22 of the Musician are indexed in volumes two to seventeen of 
the "Readers' Guide," and volumes fifteen to seventeen list the 
contents of the first three volumes of The Musical Quarterly. 
It will be noted that only four existing music journals are at 
all adequately indexed — The Musical Quarterly, Musician, 
Opera Magazine and the New Music Review. Surely other 
contemporary American periodicals as well as the many excel- 
lent foreign journals are just as deserving of bibliographical 
notice as the fortunate four. To be sure, the indexing of music 
magazines will do little good unless our public libraries possess 
complete files of the more important periodicals indexed. It may 
not be amiss to enquire to what extent musical journals are to be 
found in American libraries. 

The Library of Congress, as the national copyright depository, 
possesses complete files of most current American periodicals and a 
more or less complete collection of all extinct magazines. In 
addition, it subscribes to over fifty current European musical 
magazines and possesses, of course, correspondingly rich files of 
the older European magazines. The Boston Public Library sub- 
scribes to over thirty current music journals and has more or less 
complete sets of ninety different older periodicals in the Allen A. 
Brown collection alone. The New York Public Library receives 
about fifty current magazines and has more or less complete sets 
of three hundred older periodicals. The Newberry Library has 
bound sets of eighty-eight different journals. The Carnegie Li- 
brary at Pittsburgh receives eight current periodicals and has 
bound sets of about one hundred and twenty-five magazines. The 
St. Louis Public Library subscribes to fifteen current journals; 
the Chicago Public Library receives ten current periodicals, the 
Free Library of Philadelphia thirteen, the Public Library of 
Cincinnati nine. Of course, all these libraries have bound sets of 
their more important magazines. 

It must be evident that the public libraries in the music centers 
of this country are fairly well supplied with bound and unbound 
files of music journals of all kinds. The incomplete sets of really 
important magazines will undoubtedly be completed whenever 
a demand is created for complete sets. The chances are that the 
available supply is not being utilized to its fullest extent, prin- 
cipally on account of the lack of an adequate index. The Music 
Division of the Library of Congress has developed an extensive 
card index of the international periodical literature of music pub- 
lished since 1902. It is sincerely to be hoped that some means be 
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found of printing this index of at least 40,000 entries (which was 
compiled by Mr. Sonneck during his fifteen years' tenure of office), 
and of ultimately providing for the publication of a periodical in- 
dex to contemporary literature, perhaps on the plan of the exceed- 
ingly useful Monthly Record of Current Educational Publications 
issued by our Bureau of Education. Such an index should include 
all articles on music appearing in the periodical publications issued 
here and abroad, and it ought to list all currently published books 
on music and the publications of all musical organizations. The 
publication of such an index would do more to advance the scien- 
tific study and appreciation of music, than any other existing 
literary agency. It would be a shining beacon in the tanglewood 
of musical research and would provide a source work of the ut- 
most value to the music bibliography of the future. 



